Irena Malinowska, Jadwiga Mieleszko

THE KING’S DRESSING ROOM
Studies on the Décor of the Palace Interiors at Wilandw

r[he King s Dressing=-room, situated in the garden recess of the
palace, is a small guadrangular room with its walls featuring pa=
irs of porte-fenftres and doocrs (Fig. 57). Only the stucco work on
its ceiling, recalling Abraham Paris™s work in the Queen’s Mirror
Cabinet, remembers the times of John IITI. The remaining deccorative
elements date from the periocd of Augustus II who rented the palace
in 1730-1733 and introduced there socme alterations.

The author of the deccration in the Dressing=-room has been es-—
tablished on the basis of K. Marx™s work on the activity of -
Mock. Marx gquotes the artist™s letter in which the latter claimed
payment for the work carried out at Wilandw by Poison, Schnell and
Rossi. Johann Samuel Mock was probably the author of the design
of the décor, and in particular its general idea. The paintings may
be ascribed to Lorenzo Rossi, while their framing with mascarons
and espagnolettes should be attributed to Martin Schnell, the au-
thor of the adjoining Chinese Cabinet. The plafonad is the work of
Jules Poison who executed a similar ceiling painting in the Queen’s
Ante-room. The problem of the two sphinxes in the overdoors has
not been solved. Thelr author was an unknown sculptor from Mock s
group, perhaps the same one who sculpted the statues of Hercules
in the niches of the scuthern tower.

The most essential feature in the decoration of the Dressing-
room is constituted by eight allegorical wall representations sur-
rounded by grotesgue ornaments modelled on the work of J, Bérain,
€. F. dudran or D. Marct. Reverting to ancient beliefs and philoso
phical thepries, they show the origins of the world and life, na-
tural phencomena and natural laws, and recurring cyéles. The figure
that binds all of them together is Eros who performs a cosmogonic
part and also serves as a guide introducing us to the secrets of
the world being born and presenting the succession of various phe=

nomena taking place.



84

This series begins with the painting en the western wall which
shows Chaos, the original existence which gave birth to the world.
The continents that are visible are the second original being,Gaia
of Earth, the most essential element in the world that is coming
intc existence. The third original being is Eres. Thus the First
panneau represents the real beginning of the universe and the main
cosmogonic forces.

The earth and early life on it is shown in the second painting
in which the continents and seas are inhabited by pairs of ani-=
mals, The northern wall features the cult af Dicnysus, one of the
vegetation deities. This painting shows lush, fertile nature which
thanks to the gods™ proteetion develops and bears fruit. In accor-
dance with the classical division of the vear, the secend painting
is devoted to Apollo the Sun to whom the world owes climatic zones
and, within them, the four continents, The eastern wall is adorned
with representations of Day and Night (Fig. 58) while on the south-
ern wall the scene of Death and mourning is Jjuxtapposed with a re-
presentation of Life and love under the protection of Isiz ardEros,

The remaining decorative elements are associated with what is
shown in the panneaux. The motifs an the splays of the windows
supplement the ideas contained in the paintings. And thus, for e-
xample, the head of Priapus, the god of Procreative power in natu-
re, is to be seen between planets that have a direct bearing on
life and fertility in nature. The head of Ercs in flames symhol;-
zes love which overcomes Death, zhown side by side, and is the o=
rigin of new Life. The sphinxes in the overdoors guard the orea-
tive secrets of nature - which are partly revealed on the walls -
since 1t was cnly them that had knowledge of the past and the fu-
ture of the warld.

A synthesis of the basic truths about the world arcund us is
Frovided by the symbolic representations in the planfond. There we
can see  Pan and Tsis extending their protection to all life. Thay
represent the fertility of the Earth the fruits of which are ta be
seen at their feet. However, the true ruler of the world is Eros,
shown above them with a scepire in his hand. He governs over +the
immertal gods and also controls the deeds af the mortals.The whole
decoration of the King s Dressing-room Ls a paean to Ercs,his cre-

ative power and absolute control over the world,
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The decoraticn, inspired by classical works, especially b=
d's "Cosmogony", is very consisten- in its symbolic expression
and its significance is much deeper than in other series of paint-
i g of this kind in palace interiors dating from the same period.
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58. The King's Dress
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